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πá«U-•

Section-A

(’„ÈUÁfl∑§À¬ ¬˝‡Ÿ)
(Objective type questions)

1. ‚÷Ë ¬˝‡Ÿ „U‹ ∑§ËÁ¡∞– ‚÷Ë ∑§ •¥∑§ ‚◊ÊŸ „ÒU¥– [10×1=10]

Attempt all questions. All question carry equal

marks.

(i) ⁄UÊª ∑§ÊÒ‚Ë ∑§Êã„U«∏Ê ⁄UÊªÊ¥ª ∑§ •ãÃª̧Ã •ÊÃÊ „ÒU-

(•) ∑§Êã„U«∏Ê (’) ◊À„UÊ⁄U

(‚) ÷Ò⁄Ufl (Œ) ßUŸ◊¥ ‚ ∑§ÊßU̧ Ÿ„UË¥

Raag Kausi Kanhada is related with

__________ Raagang.

(a) Kanhada (b) Malhar

(c) Bhairav (d) None

R-425

M.A./MPA Fourth Semester (Vocal/Instrumental)

Examination,  2019-2020

APPLIED PRINCIPLES OF INDIAN MUSIC

Paper - Second

Time : 3 Hours Maximum Marks : 70

Minimum Marks  : 25



2R-425

(ii) ÕÊ≈U ◊¥ „UÊÃÊ „ÒU—

(•) •Ê⁄UÊ„U (’) •fl⁄UÊ„U

(‚) ¬∑§«∏ (Œ) ßUŸ◊¥ ‚ ∑§ÊßU̧ Ÿ„UË¥

The Thaat Have :

(a) Aaroh (b) Avroh

(c) Pakad (d) None

(iii) ⁄UÊª ¡Êª ∑§ÊÒ¥‚ ∑§Ê flÊŒË Sfl⁄U „ÒU—

(•) ‚Ê (’) ◊

(‚) ¬ (Œ) ßUŸ◊¥ ‚ ∑§ÊßU̧ Ÿ„UË¥

The Vadi Swara of Raaga Jog kauns is :

(a) Sa (b) Ma

(c) Pa (d) None

(iv) ∑§ŸÊ¸≈U∑§ ‚¥ªËÃ ◊¥ Á∑§ÃŸ ÕÊ≈U ◊ÊŸ ª∞ „ÒU¥?

(•) 19 (’) 32

(‚) 72 (Œ) 10

How many Thaats are accepted in

Karnatak music?

(a) 19 (b) 32

(c) 72 (d) 10

(v) ßUŸ◊¥ ‚ ∑§ÊÒŸ Á÷ãŸ „ÒU?

(•) Áfl·ÿ øÿŸ (’) M§¬⁄‘UπÊ

(‚) ¬Á⁄U∑§À¬ŸÊ (Œ) ¬˝‡ŸÊfl‹Ë
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What is different in the following :

(a) Vishaya Chayan

(b) Rooprekha

(c) Parikalpna

(d) Prashnawali

(vi) Á∑§‚Ë ©U¬ÊÁäÊ ∑§ Á‹∞ Á∑§ÿÊ ªÿÊ ‡ÊÊäÊ ∑§„U‹ÊÃÊ

„ÒU —

(•) ‚Ê¬ÊÁäÊ ‡ÊÊäÊ

(’) ÁŸ⁄UÊ¬ÊÁäÊ ‡ÊÊäÊ

(‚) ¬˝ÁÃflŒŸ

(Œ) ßUŸ◊¥ ‚ ∑§Êß¸U Ÿ„UË¥

Completed Research for any degree is

called :

(a) Sopadhi Shodh

(b) Niropadhi Shodh

(c) Prativedan

(d) None

(vii) •Ê«∏ ∑§„UÃ „Ò¥U —

(•) ∞∑§ ◊ÊòÊÊ ◊¥ «U…∏U ◊ÊòÊÊ ’Ê‹ŸÊ

U (’) ∞∑§ ◊ÊòÊÊ ◊¥ ÃËŸ ◊ÊòÊÊ ’Ê‹ŸÊ

(‚) ∞∑§ ◊ÊòÊÊ ◊¥ ‚Ê…∏U øÊ⁄U ◊ÊòÊÊ ’Ê‹ŸÊ

(Œ) ßUŸ◊¥ ‚ ∑§Êß¸U Ÿ„UË¥
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Aad is called :

(a) Set 1½ Matras in one matra

(b) Set Three Matras in one Matra

(c) Set 4½ Matra in one matra

(d) None

(viii)Á’•Ê«∏ „ÒU—

(•) 7/4 (’) 5/4

(‚) 2/3 (Œ) 9/4

Biaad is :

(a) 7/4 (b) 5/4

(c) 2/3 (d) 9/4

(ix) ŒÊŒ⁄UÊ ÃÊ‹ ∑§Ë •Ê«∏ ∑§Ê ¬˝Ê⁄UÁê÷∑§ SÕÊŸ „ÒU—

(•) ¬„U‹Ë ◊ÊòÊÊ (’) ŒÍ‚⁄UË ◊ÊòÊÊ

(‚) øÊÒÕË ◊ÊòÊÊ (Œ) ∑§Êß¸U Ÿ„UË¥

Starting point of DadraTaal’s Aad is :

(a) First Matra (b) Second Matra

(c) Four Matra (d) None

(x) •⁄U’ ‚¥ªËÃ ◊¥ ÃÊ⁄U flÊlÊ¥ ∑§Ê ¬˝ÿÊª „UÊÃÊ „ÒU—

(•) „UÊ° (’) Ÿ„UË¥

(‚) ßUŸ◊¥ ‚ ∑§Êß¸U Ÿ„UË¥

Taar Vadyas is used in Arab music :

(a) Yes (b) No

(c) None
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πá«U-’

Section-B

‹ÉÊÈ ©UûÊ⁄UËÿ ¬˝‡Ÿ

(Short Answer type questions)

ŸÊ≈U —  Á∑§ã„UË¥ ¬Ê°ø  ¬˝‡ŸÊ¥ ∑§ ©UûÊ⁄U ŒËÁ¡∞– ‚÷Ë ¬˝‡ŸÊ¥ ∑§

•¥∑§ ‚◊ÊŸ „ÒU¥– [5×4=20]

Note : Attempt any five questions. All questions

carry equal marks.

1. ∑§Êã„U«∏UÊ ⁄UÊªÊ¥ª ∑§Ê ©UŒÊ„U⁄UáÊ ‚Á„UÃ ©UÀ‹π ∑§ËÁ¡∞–

Describe the Kanhada Raagang with example.

2. •¬Ÿ ¬Ê∆U˜ÿ∑˝§◊ ∑§ Á∑§‚Ë ⁄UÊª ◊¥ ’«∏ ÅÿÊ‹ ∑§

SÕÊÿË ∞fl¥ •ãÃ⁄UÊ ∑§Ë Sfl⁄UÁ‹Á¬ Á‹Áπ∞– (∑§fl‹

ªÊÿŸ ∑§ ÁfllÊÁÕ¸ÿÊ¥ ∑§ Á‹∞)

Write the notation of Vilambit Khyal in any

Raag of your syllabus with Sthai and Antara

(only for vocal student).

3. ªÁáÊÃÊŸÈ‚Ê⁄U 32 ÕÊ≈U ¬hÁÃ ∑§Ë Á∑˝§ÿÊ ÁflÁäÊ ∑§Ê

‚◊¤ÊÊßU∞–

Explain the methodology of 32 Thaat Paddhati

according to Mathematics.



6R-425

4. Á∑§‚Ë ⁄UÊª ∑§Ë ◊‚ËÃπÊŸË ªÃ ∑§Ë Sfl⁄UÁ‹Á¬ Á‹Áπ∞–
(∑§fl‹ Ã¥òÊ flÊlÊ¥ ∑§ ¿UÊòÊÊ¥ ∑§ Á‹∞)
Write down the notation of Maseetkhani Gat

of any Raaga (Only for instrumental students.)

5. Á’•Ê«∏ Á∑§‚ ∑§„UÃ „Ò¥U? ©UŒÊ„U⁄UáÊ ‚Á„UÃ ‚◊¤ÊÊßU∞–
What is Biaad? Explain with example.

6. ¡Ê¬ÊŸ ∑§ ‚¥ªËÃ ∑§ flÊl ÿãòÊÊ¥ ∑§Ê ‚¥ÁˇÊåÃ ©UÀ‹π
∑§ËÁ¡∞–
Give short description of Vadya yantras in

Japan music.

7. ‚◊ÊãÃ⁄UËÿ Sfl⁄U ‚åÃ∑§ ∑§ ªÈáÊÊ¥ ∑§Ê ©UÀ‹π ∑§ËÁ¡∞–
Explain the properties of equally tempered

scale.

8. ‡ÊÊäÊ Á∑§‚ ∑§„UÃ „Ò¥U?UßU‚∑§ ¬˝∑§Ê⁄UÊ¥ ∑§ ŸÊ◊ Á‹Áπ∞–
What is Research? Write down its names.

πá«U-‚
Section-C

ŒËÉÊ¸ ©UûÊ⁄UËÿ ¬˝‡Ÿ
(Long Answer type questions)

ŸÊ≈U —  Á∑§ã„UË¥ ¬Ê°ø  ¬˝‡ŸÊ¥ ∑§ ©UûÊ⁄U ŒËÁ¡∞– ‚÷Ë ¬˝‡ŸÊ¥ ∑§
•¥∑§ ‚◊ÊŸ „ÒU¥– [5×8=40]

Note : Attempt any five questions. All questions

carry equal marks.
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1. •¬Ÿ ¬Ê∆U˜ÿ∑˝§◊ ∑§ Á∑§ã„UË¥ ŒÊ ⁄UÊªÊ¥ ∑§Ê ‚ê¬ÍáÊ¸ ¬Á⁄Uøÿ

ÃÕÊ ŒÊ •Ê‹Ê¬ ∞fl¥ ŒÊ ÃÊŸ¥ Á‹Áπ∞–

Write introduction of any two Raaga of your

syllabus with two aalaps and two taans.

2. ∞∑§ ÕÊ≈U ‚ 484 ⁄UÊªÊ¥ ∑§Ë ©Uà¬ÁàÃ „UÊ ‚∑§ÃË „ÒU? Á‚h

∑§ËÁ¡∞–

484 Raagas can be created from one thaat,

prove it.

3. •¬Ÿ ¬Ê∆U˜ÿ∑˝§◊ ∑§ Á∑§‚Ë ⁄UÊª ◊¥ äÊ˝Èfl¬Œ ∑§Ë ŒÈªÈŸ,

ÁÃªÈŸ, øÊÒªÈŸ ∞fl¥ •Ê«∏ Á‹Áπ∞–

Write the Dugun, Tigun, Chaugun and Aad of

Dhrupad from your syllabus.

4. ŒË ªß¸U øÊÒ¬Êß¸U ∑§Ê Sfl⁄U ∞fl¥ ÃÊ‹ ◊¥ ÁŸ’h ∑§ËÁ¡∞
•ÊÒ⁄U ŒÊ •Ê‹Ê¬ ∞fl¥ ŒÊ ÃÊŸ Á‹Áπ∞—

øÊ. ¡Á„U ¬⁄U ∑Î§¬Ê ∑§⁄U„ÈU ¡ª ¡ÊŸË

∑§Áfl ©U⁄U •Á¡⁄U ŸøÊflÁ„U ’ÊŸË

Write notation of following Chaupai with swara

and taal and also write two aalaps and two taans :

Cho. Jehi par kripa karahu jag jaani

Kavi ur ajir nachawahi bani

•ÕflÊ / OR
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•¬Ÿ ¬Ê∆U˜ÿ∑˝§◊ ∑§ Á∑§‚Ë ∞∑§ ⁄UÊª ∑§Ë ⁄U¡ÊπÊŸË ªÃ

ŒÊ •Ê‹Ê¬ ∞fl¥ ŒÊ ÃÊŸ ∑§ ‚ÊÕ Á‹Áπ∞–

Write Rajakhani Gat of your syllabus with two

taans and two aalaps .

5. •¬Ÿ ¬Ê∆˜ÿ∑˝§◊ ∑§ Á∑§ã„UË¥ ŒÊ ÃÊ‹Ê¥ ∑§Ë ∑È§•Ê«∏ ∞fl¥

Á’•Ê«∏ Á‹Áπ∞–

Write the kuaad and biaad of any two taals of

your syllabus.

6. ÷Ê⁄UÃËÿ ‡ÊÊSòÊËÿ ‚¥ªËÃ ∑§Ê ÁflŒ‡ÊÊ¥ ◊¥ ÄÿÊ ¬˝÷Êfl ⁄U„UÊ

„ÒU? ÁflSÃÎÃ √ÿÊÅÿÊ ∑§ËÁ¡∞–

What is the effect of Indian classical music in

foreign countries? Describe in detail.

7. ÁŸêŸ ∑§Ë ÃÈ‹ŸÊ ∑§ËÁ¡∞—

(•) ◊ÉÊ ◊À„UÊ⁄U - ªÊÒ«∏◊À„UÊ⁄U

(’) ¡Êª ∑§Ê¥Ò‚ - ◊äÊÈ∑§ÊÒ¥‚

Compare the following

(a) Megh Malhar - Goud Malhar

(b) Jogkauns - Madhukauns.
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